Thank you for auditioning for
THE GOODBYE GIRL

J2 Spotlight Comany
For this Self-Tape Submission please prepare the following:

Slate: Name, Height, Location

e A 16 Bar cut of a song of your own in the style of the show

e This full packet of materials - side & song (MP3s provided on our
website)

e Include a dance clip or reel that demonstrates style and ability.

IF YOU ARE CALLED BACK, IT WILL BE THE SAME MATERIAL IN
THE ROOM. IF YOU ARE CALLED BACK, WE WILL BE NOTIFYING
YOU OR YOUR AGENT VIA EMAIL WITH THE APPOINTMENT.

Callbacks for ]2 Spotlight are happening in person in NYC the week of

March 6th. If you are NOT available to attend our in-person callbacks
that week, please let us know in advance - either in your slate or as a
note in your submission.

If you have any questions regarding material or difficulty accessing
material, please email staff@wojcasting.com.

We look forward to your submission!
Thanks so much!

Wojcik Casting Team



RHONDA, JENNA, DONNA SIDE 1 Initial Self Tape

Read Barbara, Jenna and Donna AS ONE PERSON
CE STUDIO.
emale DANCERS being put through their paces by a tough DANCE DI
class. The instructor is KAY-CEE.

really a

KAY-CEE
Bend bend, three, four. Back
(PAULA runs in, late, and joins the clas

I see you, Paula. You can’t hide from me ... To hree, four. My God, Paula, what have

you done to your body?
PAULA

It died. Have a little respect.
KAY-CEE

Flick, flick, flick, tug# And ... Beat, beat, beat, kick, kick. Passe down. Pulse, pulse, pulse,
Pas de bourre ...

(The Class
split)

drop into perfect splits. PAULA looks, hesistates, then drops into a not-so-perfect

Alght, take a break.

(THEY ALL stop. SHE scowls at KAY-CEE.
Another dancer, BARBARA DOUGLAS, crawls over to PAULA)

START
BARBARA
Paula? ... Hi. It’s Barbara.
(PAULA looks at her with a glazed expression)
Barbara Douglas. I used to live with Bobby.
PAULA
Bobby who?
BARBARA

Bobby Kulik. The guy you lived with before Tony.



PAULA

Oh, right. So how are you and Bobby?
Barbara

I left him.

Paula

How come?

BARBARA

He moved in with another girl.
PAULA

You did the right thing.

(JENNA and DONNA cross to PAULA)
DONNA

Hey, Paula. I just heard you and Tony split?
JENNA

They say he left for Spain, yesterday.
PAULA

What was this, on CNN?
END

KAY-CEE

Okayngse from the dead, peopl ¢ all replaceable.
(THEY ALL
PAULA

uy. RoboDancer!



RHONDA, JENNA OR DONNA SIDE 2
Read Wife and Another Womin

HOPES AND FEARS COLLIDE
ANTWIN I 'MNOT ON MY SIDE As ONE person

DAY LIKE MY EMOTIONS ARE AT WAR
EMBER ANYMORE JUST WHO OR WHAT JM FIGHTING FOR

I LIVE
BUT I DO

WHEN WILL DI
TOO LATE
I WANT THE SUN TON

BE MINE AGAIN WILL IT COMEOR CAN IT BE THAT IT’S

L AGAIN

BUT I MUST WALK AWA L THE SHAPOWS I CREATE
AND THOUGH I TELL MYSELF
HOW CAN I WIN IF I KEEP RETREZ?
HOW CAN I WIN IF ’'M NOT ONX1Y SI%

€ER JUST TO HIDE
HEATING MYSELF IS SELF DEFEATING
DIM oUT

(In the dark, we hear)
RICHARD (a pdbotic Voice Over )
Meet meithin this hour at Baynard’s Castle Now will I go to tal§

To dgv the brats of Clarence out of sight And to give order that no
tiga€ recourse unto the Princes

pe privy order
aer person Have any

#9A After “How Can I Win
(Trumpets, a smattering of applause)
ACT I Scene 10

START

THE EXTERIOR OF THE OFF-OF-BROADWAY THEATRE.
Four people come out.

WIFE

You think the second act can be as bad as the first?

HUSBAND

Sure. Why should they suddenly get talented in the intermission?
WIFE

Don’t you think this is the worst thing you’ve ever seen?



HUSBAND
No, I think the second act will be worst thing I’ve ever seen.
(The lights flicker and they go in)

Let’s get this over with.

ANOTHER MAN
Come on.

ANOTHER WOMAN
No.

ANOTHER MAN
Come on!

ANOTHER WOMAN
No.

ANOTHER MAN
(Pulling her in) Come on, will you?
ANOTHER WOAMN

No ... No ... NOOOOOOOO0O0000

(As he drags her in. END

Th jor dissolves to reveal the interior of the Off-Ofla
production of Richar 1

theatre, and the

We see a number during whic ad production of Richard III are
interspersed. What the DIRECTOR and VARIOUS

HASTINGS



Ensemble Side - A Beat Behind

In Division Sing Top Part

[ LA
St
[ I ..w BT
]
e
I e ([
] m “Zoywe ;%lllr vBL
L =] o
w
.8
ol ¢ - 5 )
1
: el
N.i! m \
nJAER: N T . oy
R IR A
‘PJ.I m : |D‘...nv _IV 45
0
©
bl
| | 0
¥ =
-
I i
Hy m.nﬁ.z i e
.
|
k i
ol 0§ - TIT%®™ )
-
(3]
St
-,ll -
15
y -
|u.- dhaid_ Wo llani P 2
wn
LI | w:.
. 3
2 g \LUI|T
m [ YR W L\ N°) ke »
« S~
Imhv - N Imb e
gl de Jo H
I e’

.rumﬁ .Fum_n HQM.RJ unﬂwﬂ
23 By =4 2]
=2 ! et Fe]
=3 e k= Se Sy I
¥ ey
o
Py
A T e
Y iuﬁn vi RL
o
S ‘¥ k]
L 7 =
|
. | cm N .url \’ | | -
A <
1
n m 4 L)
[
i = L TTrene _4v
9 —yien TTe e 14
T < - Lwa_ _lwl Jx F
[+
)
a =
He W m.ﬁ#_ 11|TJ.7 ~
§l/
L
E4
ol B = e L
=
|l bo
N-‘T .m
]
e S Al._:n. TN (N
2
w
ol e lle] [T ™
il . Lol
>
—fld Imkv —f1d T4
NG P e %/
———

212 362-5832

251 W. 89th Street NYC 10024 4 7

Miller Music Service




Everyone:
. T r— 1 2

;’%&“@g{‘ —= E=smm==cecc

(+8vb) ’ - v
Step it up  Play the part Show your stuff and let your heart rate climb
S
IR H?i
g ; — ——

—fas—1—g P S— T I T T
A\NVJ b 1 T 1 . 1
D) (Vel) g S (+VIns) & v Ré h_} x”%ﬁ ﬂ%

\___—__-—__’/ 7 .
RN (Brs)
P 38K .4
Lk 1 31 y 4 y AR A 4 £ £ y4 4 Z £z VAR 4 A A V.4

{(\H] b (S % Z y A A 4 Z L Z Z Z Z y A 4 Zz 7 Z 4
D)

Cim Cimo EFY  FYE Dim BeDy| Gi7  Gi7kd ai7b9
-
o) ity y Z——— g T n y 2 y 2 P i
2 0 sl PY Al P 1 k | 1 T PN PY ! 1 ! T
b 1 S A A | b 7 ’l | 1 - A) 1 1 d d
! i< b R - < - v - > % I @
L 4 ~ F O
TYR§ : i
W —— I S J— - J -
2 1t  — < — T p __;__i e—¢ ¢ —e
O ‘.u - _d.o ‘t - .‘_- .
Pour it on Let ’em know that your bod-y’s work-in® o -  ver - time
RN :
T
K "0 el b - -
faw W (LA

A\ VS b
D)

IR (+Hp) ®Brs) N
P A4 [ id Al

st e £ T = = Tl —d—F
A\RYJ hif .03) 1 [~} L
v |23 ? 2 e s f "

N——| (+Hn)\———/
nut,

Y #Lle

YU s Z y4 Z y 4 VA 7 y 4 VAR 4 VA 4 Z L l°* _Z Z

S 170 Z Z A Z £ L 4 Z L 7 7 4 7 4 7
A\SV hil
a —

cim E/FY Fi7 FYE  Dim7 Gi7 B 70 9/Fy
i BOUFf
o)ty y —r— o ] . 2 X Pt
= mia 94 s - ﬂ§ ] f —e < 4
b g -3 7T @ — <4 v
< r ¢ - v 3 3 3 A
. v_
Miller Music Service 251 W. 89th Street NYC 10024 4 8 212 362-5832




pe—= 161

160

Broad way  grind

the

o
to

All (but Paula):
Back

159
A\SV

END

)= N

(+Hp)

©

| lo—

Gfm7

L]

B2

be

beat

a

You’re

E maj9

v
(Sxs) g
(Stgs)

fee

163

13

B2/D}

A

Cém7
162

U @il = 8]
b (LAY o

IR
WK

A\SV 4
A\N Y,

Wiy

N

ol 1T 3 Y

hal LI X014

Z

y & OO, 200 1O

o

e —

e

JILSN

251 W. 89th Street NYC 10024 212 362-5832

Miller Music Service




