Thank you for auditioning for
AIDA

STAGES ST. LOUIS 2023

FOR THE INITIAL APPOINTMENT PLEASE PREPARE:

e A song of your own in the style of the show
e The side(s)/song(s) in this packet labeled “Initial Appointment”

e Have your full book of music on hand, in case the team would like to hear something
different.

IF YOU ARE CALLED BACK, PLEASE PREPARE THIS FULL PACKET OF MATERIAL.
Callbacks for this will be on 2/15. Please let us know in advance if you are not available for
callbacks on 2/15.

PLEASE BRING A HARDCOPY HEADSHOT/RESUME OR WE WILL NOT HAVE ONE IN THE
ROOM.

Please email staff@wojcasting.com if you have any questions or concerns.
Thank you!

Wojcik Casting Team
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AIDA NUBIANS
IT°S ENOUGH AIDA!
NUBIANS
AIDA! AIDA!
AIDA! AIDA! AIDA!
AIDA NUBIANS
IT'S ENOUGH! AH AH AH AH AH AH

(As the song ends, the NUBIANS gather round AIDA. The NUBIAN
WOMEN exit. The NUBIAN MEN lift AIDA up with pride and
parade her in a royal display before carrying her off as the scene dissolves to
the Niles’ Edge.)

SCENE 9: THE NILE’S EDGE
(The great washing day at the Nile's Edge. Under music, a parade of
WASHER WOMEN enter with baskets of laundry on their heads. A
ritualistic rhythm takes hold as the linens are soaked, wrung and beaten to
dry. AIDA enters and joins in the work. RADAMES enters with a
SOLDIER. As they talk, AIDA watches him covertly. RADAMES

dismisses the SOLDIER.)
START RADAMES
(To AIDA.)
You were watching me again. All week your eyes have been on me.
AIDA
I don’t know what you mean.
RADAMES

Do you think you’re going to claim your freedom, just because you've gained my attention?
You are beautiful, but ’'m not easily led.

AIDA
If 've looked in your direction, it was only to see if your chalice needed filling.
. RADAMES
I have no chalice now... and yet you're looking.
(Beat.)
AIDA

Excuse me, Captain, but I have linen to wash.
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(AIDA moves away. The WASHER WOMEN gradually exit during the

scene singly and in pairs.)

RADAMES
I do not excuse you. Stop there.
(AIDA stops)
AIDA
You wanted something from me?
RADAMES

Oh yes.
(She steps back at his insinuating tone. He becomes serious now.)
I want to make your life easier, Aida. Tell me how. What can I do for you?

AIDA
Help my people.
RADAMES
I want to help you.
AIDA

I am my people. And I can not continue to live in the comfort of the palace while my
countrymen are dying. You want my “affection,” Caprain?

RADAMES
I could have your “affection” right here if I commanded it. I want to know if you feel
anything for me — aside from contempt.

AIDA
I... Idon’t know.

RADAMES
Then let’s find out.
(RADAMES Fkisses her. MEREB runs onstage.)

STOP

R —

(MERERB stops short upon seeing RADAMES and AIDA. He is shocked.
They pull apart, guilty.)

(Turns to RADAMES as if explaining.)
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(He leads her to the door. He snatches up a scroll from bis father’s table.)
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(AMNERIS exizs.)
START
RADAMES
That was clever of you.
ZOSER
I can’t have you neglecting the girl. Not after all the trouble I've gone to.
RADAMES
You arranged a marriage.
ZOSER
There have been other arrangements as well, son. Things I've done on your behalf.
RADAMES
I haven’t asked you to do anything for me!
ZOSER
No you're right, you haven’t because you’ve been too busy whiling away the hours with that
slave girl.
RADAMES

Oh, your spies are good.
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ZOSER
Radames, you can have your little diversions, just wait until after you've wed.
RADAMES
Like you did?
ZOSER
Your mother never had any complaints.
RADAMES
She never had any choice.
ZOSER

(Explodes.)

Don’t you realize that whore could cost you the throne?

RADAMES
1 don’t care about the throne, father. Because I'm not like you. And I never willbe. |STOP

- LIKE FATHER LIKE SON : ,
(There is an abrupt transition as the lights change. The War Room map
and table disappear. MINISTERS ring the space surrounding
RADAMES and ZOSER spoiling for a good fight.)

MINISTERS
LIKE FATHER, LIKE SON
LIKE FATHER, LIKE SON

ZOSER
DONT COME ON SO COCKSURE BOY
YOU CAN'T ESCAPE YOUR GENES '
THERE’S NO POINT IN FEELING PURE BOY
YOUR BACKGROUND INTERVENES

LISTEN GOOD AND LISTEN STRAIGHT

YOU'RE NOT THE MASTER OF YOUR FATE

TO THIS YOU MUST BE RECONCILED

YOU'LL ALWAYS BE YOUR FATHER’S CHILD

AT TIMES ACCLAIMED, AT TIMES REVILED

YOU’LL WIND UP DOING JUST WHAT I'D HAVE DONE
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RADAMES Side 3 CALLBACKS ONLY

SLOWER AND GENTLER, WISER, FREE

WE ALL LIVE IN EXTRAVAGANT TIMES
PLAYING GAMES WE CAN'T ALL WIN
UNINTENDED EMOTIONAL CRIMES
TAKE SOME OUT TAKE OTHERS IN

I'M SO TIRED OF ALL WE’RE GOING THROUGH
IDONT WANT TO LIVE LIKE THAT

I'M SO TIRED OF ALL WE'RE GOING THROUGH
IDONT WANT TO LOVE LIKE THAT

IJUST WANT TO BE WITH YOU

NOW AND FOREVER, PEACEFUL, TRUE

THIS MAY NOT BE THE MOMENT TO TELL YOU FACE TO FACE
BUT I COULD WAIT FOREVER FOR THE PERFECT TIME AND PLACE
(AIDA touches bim, unable to deny her feelings any longer.)

AIDA & RADAMES
WE ALL LEAD SUCH ELABORATE LIVES
WE DONT KNOW WHOSE WORDS ARE TRUE
STRANGERS, LOVERS, HUSBANDS, WIVES
HARD TO KNOW WHO’S LOVING WHO

AIDA
TOO MANY CHOICES TEAR US APART
I DON'T WANT TO LIVE LIKE THAT

RADAMES
TOO MANY CHOICES TEAR US APART
IDONT WANT TO LOVE LIKE THAT
IJUST WANT TO TOUCH YOUR HEART

RADAMES AIDA & RADAMES

MAY THIS CONFESSION BE THE START

START

(They kiss. The lights fade out. The lights come up and it is some time
later. RADAMES and AIDA are in each other’s arms.)

RADAMES

Are you cold?

AIDA

You could have at least kept a blanket or two.
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RADAMES
No. I could not. Man enters this world naked, without possessions.
(RADAMES wraps his arms around ber.)
I want to be a new man for you, Aida. Reborn. Cleansed of my past sins.
(In the distance, military drums beat.)

AIDA
Whar is it?

RADAMES
My armies have returned. Pharaoh will expect me at the victory celebration. Go back to
the palace. You’ll be safe there.
(He starts to go.)
Wait, take my amulet. If anyone bothers you, show them this and they’ll let you pass.
(He kisses her and turns to leave.)

AIDA
(Softly, almost to berself,)

I love you.

RADAMES
(Turning back.)
I heard that.
(AIDA covers her mouth with her hand.)
Say it again. I command you.
(He tries to peel her fingers from her lips. They're both laughing. Then a
SOLDIER runs on.)

SOEPEER

(RADAMES purs AIDA behind him, shielding her with bis body.)

RAPrevtEs
(To SOLDIER.)
it —
SOEDER-
Ry s
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(RADAMES watches until the SOLDIER has left, then he turns to
AIDA. She has backed away from him, her face reflecting ber horror.)

RADAMES
Aida, our countries are at war. [ can’t change that.
AIDA
But he’s my...
(Covering.)
He’s my King.
yREe STOP

SCENE 12: THE NUBIAN SLAVE CAMP
(AIDA pulls away from RADAMES. He realizes what he'’s done — and
hates himself for it. RADAMES exits. A crowd of NUBIANS appears and
circles AIDA.  The light changes and we are at the Nubian Slave Camp.)

NEHEBKA

Princess — say it’s not true!

MALE NUBIAN #1
I saw our King dragged through the streets with my own eyes.

FEMALE NUBIAN #1

I've heard they’ve already executed him.

MALE NUBIAN #2
And they’re carrying his head throughout the city on the end of a spike.

AIDA
No, no!
MEREB

Amonasro of Nubia is alive. I saw him taken to the prison.
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THAT ONE DAY YOU’RE BOUND TO FIND

A RS
i e —
(RADAMES enters.)

START AMNERIS

Radames! This is my bedchamber. You can’tjust... You know you shouldn’t... Aida,
leave.

RADAMES
No, stay. Pour the Princess a cup of wine.
AMNERIS
Are you trying to get me drunk, Radames? You know it’s not necessary.
RADAMES
Is that your bed in there?
AMNERIS
Silk-covered and fat with feathers.
RADAMES

Why don’t you go in and I'll join you in a moment.

AMNERIS
Radames... are you sure? We're going to be married in a week.

RADAMES

Amneris, we've been engaged nine years.



Holly 
RADAMES Side 4

Wojcik Seay

Daniel Klingenstein
CALLBACKS ONLY 


LPage 32

AMNERIS
Good point.
(AMNERIS exits. RADAMES turns to AIDA. She is intimidated, starts
to exit. RADAMES blocks her path, standing roo close.)

RADAMES
You think you can speak to me like that, scold me like a shrew, then walk away? You forget
that I can have you carried off to the copper mines.

AIDA
And you forget that I'm her property now, not yours.
RADAMES
It doesn’t marter...
(Pause.)
... because I know now that you are right.
(AIDA gives him a look.)
What?
AIDA
I'm shocked. Even in enlightened Nubia, one never hears a man admit he’s wrong.
AMNERIS
(Offstage.)
Radames, I'm ready.
RADAMES

I’ll be right in, Princess. Aida, I was wrong. I have been selfish. If Pharaoh does not
recover, Egypt’s going to need a new leader. A strong leader. And I don’t think that’s
Ampneris.

AMNERIS
(Offstage.)
Radames, come and claim your kingdom.
AIDA
You should go to her.
RADAMES

Were you a noblewoman before you were captured?
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AIDA
What does it matter? There’s nothing noble about me now.

RADAMES

You're wrong. You are noble. And courageous. Very few of us dare to speak so honestly.
And considering you're a slave. ..

AIDA
(Hurt.)
Yes, we mustn’t ever forget that I'm a slave.
RADAMES
(Gently.)
I cannot take back the past, Aida. But even if I could...
(He touches ber.)
I’'m not sure I want to. Aida, [—
AMNERIS

Radames!

(RADAMES and AIDA move apart just as AMNERIS enters. She is

wrapped in a sheet.)
You barge into my bedchambers, waging a full frontal attack, so to speak... and now you’re
stalling. Why?

RADAMES

I'm sorry. Ididn’t realize...

AMNERIS

There’s a buck-naked princess, lounging in her bed, calling your name. What exactly didn’t
you realize? Before our wedding night, pack up some of that dried monkey meat and have
the royal cartographer draw you a map of the female body, Captain. Maybe then you’ll be
more inclined to come explore.

(RADAMES exits. To AIDA.)
Was it something I said? When we were children we understood each other so well. Now
he’s a mystery to me.

(AMNERIS exits. AIDA remains, alone in her thoughts, as the Dressing
Room dissolves.)
STOP

‘SCENE 8: THE NUBIAN SLAVE CAMP
(Music. MEREB enters.)

———
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