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PERCY - SIDE 1 | Percy is British

SCENE TWO

A Footbridge in the garden near the Ballroom

(Marguerite paces on the Footbridge. Percy enters from behind,
careful to never let her see him.)
START
PERCY
Lady Blakeney? No... Stay as you are.. If you turn and look on me, you will
endanger the lives of those you love.

MARGUERITE
...You are the Pimpernel?
PERCY
| am. You asked to meet with me?
MARGUERITE
Yes, |- No. No- go. And quickly. Is it one o’clock yet?
PERCY
We have some time. But did you not promise Chauvelin that | would be here at
one?
MARGUERITE
Yes, but-
PERCY
Then we don’t want to disappoint him, do we?
MARGUERITE
Do you know.. my brother? Armand St. Just? I've heard he is one of your band.
PERCY
And?
MARGUERITE

They've arrested him. Oh God, | would never have done this for Chauvelin—only
he made it a condition of releasing my brother. They'll kil/l him.

PERCY
They won't kill him. They'll.. question him..



MARGUERITE
But Chauvelin told me-

.PERCY
Don't trust Chauvelin. (A beat) This is not the first time you've done dirty work for
Chauvelin, is it?

MARGUERITE
No. He has forced my hand before. Please- go. He'll be here any moment.
PERCY
How has he forced your hand?
MARGUERITE
He threatened to tell Percy- my husband- certain things about my past, but-
PERCY
Such as?
MARGUERITE
Dieu, they seem so petty now, compared to-
PERCY
Tell me.
MARGUERITE

In France, | lived as a... free woman. You understand? | met Chauvelin the day
we stormed the Bastille. He became my lover. It was brief- it was.. mad. But it
happened. This spring, when Percy and | were about to be married, Chauvelin
came to me: “How would you like your husband to know what sort of woman
you are?”

PERCY
And... would your husband have left you if he knew about.. your past?

MARGUERITE
| was so afraid he would. But if he knew now .... | doubt he'd care one way or
the other.

PERCY
Go on..



65

: MARGUERITE
Chauvelin promised silence if | found out where the English had hidden away
the Marquis de St. Cyr. But Chauvelin lied. He promised not to Kill St. Cyr. He's
killed so often now- he won't hesitate with Armand. Can you save my brother? If
you cannot, then somehow | will. Clearly, I'm beyond scruples.

PERCY
You would never be so foolish as to sail to France alone?
MARGUERITE
Armand is my brother-
PERCY

Do you think | would ever let harm come to that boy? (Recovering his
composure.) Lady Blakeney, | will save Armand.

MARGUERITE
On, if you can- yes! But leave now- Please, before Chauvelin comes- save
yourself, dear sir. Go.

PERCY
That decision is mine. But you must go now. Go-...and find your husband...

(MARGUERITE turns to leave.)

PERCY
You're-.. wrong, you know. | believe the poor sot loves you..

(MARGUERITE exits.) END
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No. 15a OUILLES GAVOTTE (orchestra)
(Music for The Gavotte begins under.)

Marguerite? Will you...dance?

MARGUERITE
Oh, Percy - | don’t know what to do. | -

PERCY
| see. You've promised this dance to someone else.

(PERCY turns away.)

MARGUERITE
No - Don't go. Always you leave, you put me off -

PERCY
Ah, but that gives you all the more time to spend with your other ... friends.

MARGUERITE
Stop it. Percy. Oh God, what have | done that you should hate me so?

PERCY
And what have | done that you should turn and live another life behind my
back?!

MARGUERITE
Oh, | don’t know what to say to you anymore!

PERCY
Then say nothing, my dear. Simply dance.

END
(PERCY and MARGUERITE dance. Partners change
and MARGUERITE dances with CHAUVELIN.)

CHAUVELIN
Marguerite, you kn an by the name of Farlei
the name of “lzzy” or “Ozzy™"

d another who goes by

Why?
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MARGUERITE
mail again, Chauvelin? Go ahead. Tell my husband about our “/iaison.”
at he feels for me today will never change, no matter what you dgl

Marguerite? It se orrow Marie will be le
eing CHAUVELIN)
ovely to see that.. others.. join us.

b

START MARGUERITE
Percy, you remember Citizen Chauvelin- from Paris?

PERCY
How do. Indeed- the Citizen! Oh, but that name. Citizen Sh- uh-.. Shew-.. Forgive
me- Have a bit of trouble with the French language, | do. Spell the name for me, will

you?
THAUVELIN
C-H-A-U-
PERCY
C-H-U- yes- Chew- Ah-choo! Yes?
THAUVELIN
No, no- Show- Show- A-U-V-
PERCY
Ah, Sho-Sho! Like a little dog name! Got it, yes- and V-?
~CHAUVELIN
Yes, V- E - No- only one Show- just one- Show! V-E-L-
PERCY
One-Sho-Sho- yes, then V-
CHAUVELIN
One Show! Then V! E! L!
I
PERCY
Ah, Vel! So - Chew-One-Sho-Sho-Vel!
CHAUVELIN
What?!
PERCY

What?!
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MARGUERITE
Honestly, Percy. Chauvelin. C-H-A-U-V-E-L-I-N.

PERCY
Ah yes- Shove-Lynn! That's a stunning name! Won't you come in and have a sip of
tea with us then, Monsieur Shovelynn? Bit sticky out here, isn't it?

"MARGUERITE
He was just leaving.

- END
PERCY

A, blast. And me yearning to discuss a bit of Paris fashion. Tell me, is it true yggfre
no¥gnger wearing lace on your jabots?

CHAUVELIN
We haveMtle time or use for lace in Paris these days, Sir Percival.

PERCY
Sink me! MakeX\a man fear for the future- Oh, it do, don't it? No lagf at all? Oh good
God!

CHAUVELIN
How reassuring, Marg®grite, to see you've married a mangsf such discerning
values. And now !'ll take Wy leave of you.

(As CHAUVELN kisses Marguerite’s hghd, PERCY crosses in
behind him.)

PERCY
But you'll be staying on in England] do so pe. Small holiday for you, is it?

MARGUERITE
I'm sure Citizen Chauvelin returns to f&ce immediately. He has no reason to
remain here.

- CHAUVEN

Actually-
(CHAUVELIfturns, almost colliding W¢h PERCY.)
PERCY
Oh! Give warning bejfre you heave about - You frightene§me. It's.... all that black so
close up. You wegflblack rather incessantly, do you? No, | love black. Just not
on me. But you gfere saying?
CHAUVELIN

I'll be in Egffland one week, Sir Percy. Actually, I've been invited toNgtend a royal
ball. Thg
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(AS GRAPPIN) r

ARMAND
No. | have not slept, | have not eaten- They have fortured me-

MARGUERITE

ARMAND
-but | willever betray the Scarlet Pimpernel. Nor will you, lrguerite! Do you
hear me? ANer man never lived. | Jove this man- who iggforth ten of you, you

pig!

(AR D lunges at CHAUVELIN. #HAUVELIN pushes him to
the floorNMARGUERITE tries to glap CHAUVELIN, but he grabs
her arm.)

CHAWVELIN
| would say, Marguerite, that yolillgfive to regret that. Alas.... You will not live.
Prepare them for execution.

GRARRIN
No- Let m e take them, Ciji€fen, and we hav@gone with it now. Two quick cuts.

CHAUVELIN
No. (To MARGUGRITE:) You are a stubborn fooll " 8gink what you might have
had here with gf€ in France, in your own country. Inst&gd you die as a traitor,
and quite ajghe.

MARGUERITE
No, #hauvelin. It is you who are alone.

(COUPEAU and MERCIER exit with MARGUERITE and ARMAND.
PERCY, as GRAPPIN, starts to follow them.)

START
Grappin! You-..stay.

CHAUVELIN

GRAPPIN
You are wrong to put them in prison. The Pimpernel-

CHAUVELIN
Yes- the Pimpernel. My sources- they say he’s in Paris. And what do you know
about this ring? It bears the crest of the flower?
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GRAPPIN
..Yes. And the fool ..never takes it off.

CHAUVELIN
And apparently he carries Swiss papers. Every soldier in Paris must know the
Pimpernel bears these papers and- this ring!

GRAPPIN
But the brother and sister- let me take them now before-

CHAUVELIN -
No! Grappin, you.. do not kill your bait until your mouse.. steps into the trap. Let
it be widely known that the St. Justs are to die. Spread it through Paris!

GRAPPIN
The ... guillotine then?

CHAUVELIN
Yes. But... not in Paris. No, the Pimpernel’s tactics work too well within the
crowded streets... Another guillotine. Elsewhere...

GRAPPIN
Why not the seacoast? Guillotines line the French coast. The Pimpernel- he
must use a secret harbour. If we could find a way..

CHAUVELIN
...—for the boy to /ead us to their harbour... If the boy were to.. escape..

GRAPPIN
If he were to receive a flowered note from the Pimpernel...

CHAUVELIN
Instructing him to go to their harbour- yes! If only we could do it in the
Pimpernel's hand... How are you at forgery, Grappin?

GRAPPIN
This one, | think | could manage.

CHAUVELIN
Excellent! We go to the seacoast then.. where we kill all the pretty birds with one
stone!
GRAPPIN
But you no longer have need of the woman- Let me take her now-
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CHAUVELIN
Out of here, Grappin! Do as I've told you!
(GRAPPIN exits.) END
o.19 REPRISE: WHERE IS THE GIRL  (Chayvelin)
(Chauvelin)

| RMYEMBER DAYS FULL OF RESTLESSNESS AN URY..

| REMMBBER NIGHTS THAT WERE DRUNK ON DXEAMS..

| REMEMBER SOMEONE WHO HUNGERED FQR THE GLORY..
| REMEMB ER...

(As CHAU N sings, the scenegdf transformed to the street.)

LET HER GO!

LET HER LIVE, LET HER DIENQNJTER OWN!

WE ARE ALL OF US BRUISED JRYD ALONE.

NOW WE BOTH WILL HAVEJOTHWNG TO HOLD!

LET HER KNOW!

HURL IT INTO HER RENEGADE HEAR

THAT THE BEST OF QPR DREAMS FELL APRRT!
AND THE DARK..OfTHE MORNING...GROWS®QLD..

(CHAUVELIN runs off—music immediately sequ®

4
°
—
1Y

INTO THE BATCAVE (orchestra)
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